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BORO HARINI METAI ARO
COLOBATA,

( Folksongs and Folktales from the
Boro-lachari people ]

0O.0. The following specimens of Boro-
Kachari folksongs and folktales occur
in Shri Bhabendra Narzi’s “Boro-Kacharir
Jana Sahitya” ( Foll-literature of the Boro-
Kacharis) which is a representative and
piopeer  attempt on the parc of an
enlightened Boro youth. After the sudden
demise of my teacher and guide Dr. B.
' Kakati in 1952, Dr. B. K. Barua was kind
enough to be a guide in my reseaich
work. Shri Bhabendra Narzi has been always
with me in my endeavour to learn and to
analyse the language as it is spoken by him.
The School of Linguistics, organized jointly
by the Rockepheller Foundation of U.S.A. and
the Government of India at the Deccan College,
Poona, invited Shri Narzi as a Boro infor-
mant and I, with a batch of students,
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worked in the Field-method of Boro Lingui-
stics with an eminent Scholar like Prof.
John Burton-Page. Dr. William Mec. Cor-
mack, Dr. Suniti Kumar Chatterji, Dr.
Sukumar Sen, Dr. S. M. Katre, Dr. W. Bright,
Dr. P. B. Pandit, Dr. M. Hussain Khan joined
the different sessions of the School of
Linguistics and encouraged Shri Narzi and
me to cultivate this fertile land of Sino-
Tibetan linguistics and culture. Primarily at
the earnest demand of Dr. Praphulladatta
Goswami, Shri Narzi has been able to write
this book after the model of the former's
Asamiya Jana Sahitya and I, as duty bound,
have rendered the specimens into sunple-
English designed for a wider horizon. I
have followed here a simpler way of trans-
cription with a modest rendering. The Boro
language has significant tones. But in music
and singing, tones on utterance level are not
maintained. I have marked here the tones
on utterance level. The transcription is in
accordance with the I. P. A. alphabet shohtly
modified to suit the press.

I. O. The Boro language possesses the
following segmental phonemes s b, t,k, g, b
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d, myn; 1,1 1,0z, d5e52, 0,0, ulii/psit k/ are
strongly aspirated at the beginning and the
middle of a syllable. Before high vowels,
Ip, t, k/ are spirantized to a greater degree
and become unvoiced bilabial/ alveolar/ velar
affricates respectively. Finally [p, t, k/ become
unaspirated ejective plosives without re-
leases. [c, z! are alveolo-palatal fricatives with
a considerable range, Except [1i], all other con-
sonant and vowel phonemes are heard initially
in a syllable. Syllabic division is only necessary
to ascertain the significant tones which have
been analysed through minimal pairts. [i, of
have allophones of the nature of semi-vowels
(j, w) which are heard as syllable finals in mid
or low tones, [o] hastwo other allophones,
() and (o) with half-open and half-close posi-
tions within a certain range. [6] is an unro-
unded high-mid back vowel uttered with
slightly spread or almost neutral lip position.
It has allophones within a range from high-
mid to mid position.

Length and stress are subordinate to tones.
‘The vowel length is an attribute to tone.
‘The syllable-stress, which is dominantly initial,
always falls on the basic stem-morphemes,

—2
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Dever on the affixes or modifiers, The glottal
Stop is a tonal feature associated usually
with high tone. There are three significant
tones ; high, low, and mid. For monosyllables:
(a) high pitch rising from mid or low to high
is' marked with (%) placed before the initial
letter of the syllable; (b) low pitch falling
from mid to Jow or high to low is marked
with ( ) placed before the syllable; (c) mid

For disyllables we haye a high pitch which
signifies rise from mid to high or low to

high in respect of the second syllable; tone
pattern being mid and rise (~%); (b) low pitch
which signifies fall from mid to low or high
to low in respect of the second syllable ;
tone pattern is mid and fa C95© mid
pitch of both syllables is left unmarkeq. In
words of more than one of two  syllab]es
the tone-mark is placed before the tone-bearing
syllable.

1.1. The above statements have been subjected
to continuous scrutiny. [ am thankful to my
teachers Dr, H. A. Gleason, Jr. and Prof,
Edward Dimock of the School of Linguistics,
Poona, for their useful criticism,
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In addition to this, numerous suggestions
came from Shri Rup Nath Brahma, Minister,
Government of Assam, Dr. Suniti Kumar Chat-
terji, Shri P.K. Singha Roy, Rev. Halvorsrud,
Mr. Robbins Burling and Dr. Robert Shafer in
many an occasion. I hope before too long
to present my full and lengthy phonemic

analysis of the spoken Boro.

2.0. Without dealing with the themes and
linguistic charms of folksongs and tales, I
give below the text first according to the
order of Shri Narzi’s book and secondly the
meaning with an eye to the context of situa-
tion. These folksongs and folktales naturally
enough represent various trends of Boro.
society thriving in the hills and plains of
Assam ; and I a m confident, a moderate
discussion of these topics is in the Infro-
duction of the main book by a competent
scholar like Dr. Praphulladatta Goswami; in
addition to the discussion that occurs in the
main body of this book.
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At the Bihu Festival
1. bibonanpor :
‘ukum becani kankoma
he dohorom ‘ai
lingrikoeo  langon  ‘koma !
bigumoi @ ‘coi “coi ‘coi’'ma daduri

il Srisril .
dor pante pante
kona lai'si lai’oi
calipra  wundu gaduri
calipra undu gaduri,

Wife’s younger sisters :— :
The cockroach on the roof of
(our) house;
is it that one is coming to take
away ovr lame mother ?
Help us O God

Elder sister’s husband :—
Go'nway, go away,
you bitches that suffer from itch ;
these younger wicked ones
noted as sleep-mongers
are lying yet on their beds ;
taking advantage of the corners
of their house behind close doors.

2, lao ‘za pantao ’za
baocor bocor er hanza hanza
blmam kiter pipani kiter,
non'cor zagon halua gtdn‘.
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bima gaide badi daza

pipa bolod badi _za.

bari konaiao don embu bongola.
bibadi za gidir zongola. .

Eat you gourd, eat you brinjal,

let there be increase in your herd,

year by year.

Contrary to your mother, contrary to your father,
you will be a bigger bullock.

Don’t be short-statured like your mother,

be a big bullock like your father.

You ought to be sleek long and fall,

like the frog that dwells in the corner of

our homestead.

3. digiliti mocouni muli

dudali zagon gai kukili

digiliti laoti kri kri ganti,

zonni mocoua zagon bolod zati.

zanai nona gaide tepra,

marka zagon paloni behra.
The digoloti is a herb for the cattle,
the kopili cow will give more milk;
the stick of digoloti has many a knot,
our cattle will all be bullock-type,
they will not be short and stunted,

but will they be gigantic in the herd.



4. bizamadai : -
burbulia burbulia
Fa it el
baicago “botorao
nonzamadoi poidenmon,
zou dono na gailia.
zou dono na goilia.

bikunzo : —

bakri aganni gonca
dohai lon zobca,

Son-in-law :
The burbulia insect
comes out in the spring season
your son-in-law has come ;
O mother-in-law |
Is there any more rice-beer or not ?
If there be any left for him |

Mother-in-law :
O there are weaving tools
on the store-house side.
(Had you been a little earlier 1)
‘We had finished the rice-beer
a little while ago.

5. cengra :
hazo koroni holeloka
anzon raizo zagona non loka.
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cikla : ada hatai calini
tao dingrilo non baika.
acan muta g5zon
16 lo non donka.

Youth : The hololoka vegetable
grows on the hill ;
(so you grow in my heart)
you are the only maiden
who happens to be the mate of my life.

Maiden : O my elder one (lover) !
you shall purchase
& bottle of scented oil
from the market,
a pair of bracelets

and a dazzling garland for me.

6. barti konani udaci

ada ankou zinga daci ;

oua burkani oua bika,

nonzon raizo zagona anloka.
The bitter creeper (udaei)
from the corner of the homestead,
O my elder one '
Don’t be melancholy,

do not worry about me.
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The bosom of the bholuka bamboo,
I will be the only one

to join you in family-life,

bils budanni na binci
aj o nonlai ma ece dam bic; ;
nonkou lannasbla
nanlaigou bangace taka :
habab gorib gundraia
zalaigon zalai zaka
The kholihoi fish from tanks ang ponds,
Ah ! why you are <o costly ¢
It will require a pair of bags
full of silver coins to have you.

What will be the fate of poor peopla 1

Oi bibonan go'dai agsi
monbari-bibari,

pGi macani conapor

boi bo cari cari

ai bibonan godai

noncor mocaiabla habab

zebo monabsla

daoraib gao lia moanbs gao lia
monbari bibari bibonan goddo;
norcini dao kouns greohsnzace
gaono’coi an
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ai anni cona monbari bibari
po6ido noncor boibo cari cari.
ronza nai bator godan boi'cagu
monbari bibari bibsnan godai,
poi mocani conapor boi bo cari cari.
ai bibonan godai
noncor poiabla habab zebs horabola
non nao bo conla binaobo conla
monbari bibari bibonan godai
noncini omakou hugugu honzace
gaono coi ail.
O my younger ones,
O my dear sisters-in-law,
Menbari-Bibari,
Come along, O my sweet ones !
All of you come in a row to dance.
O my younger sisters-in-law ! '
if you do not agree to dance,
and you offer me nothing,
then 1 will neither shoot the peacock,
nor will T shoot other birds ;
(Though T have come for shooting)
Listen to me, my younger ones,
Monbari-Bibari,
T will shoot down your household,
cocks and hens.
O my sweet Monbari-Bibari,
come along, all of you in a row.
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In such days of rejoicing,

in our new spring festival (Boicagu),
let us dance together forming rows.
But if you neither agree to come,

nor give me something,
I will not ask you. I will ask none,
but will T shoot down your tame swine,

9. pipanao banansi bika pszob pozob

zugugu zugugu dao_tu gabdsn

honoi agsi dukaru

dao tu gabdon.

dao tu gabdon agoi

moinagurini ceoari ziucona.

zati baci baci houa baci bacj

picai zobola pab nangon agsi

pab nangen.

pab nangon agoi

moinagurini ceoari ziucona.

okapor ‘boicakni dsizan honoi aio

26 moi nai'dao naidao dao bs laigou honai,
zuli laici laioi na kurca.

na kurca na kurca agoi

moinagurini ceo ari ziu cona.
ankoulai gazri dacan agoi
nonkou bo gazri cona,

rao nibo nono nona agoi
rao nibo anbo nona,
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concar ao tabola
oazri mozan zonno zuli zagon agoi
moinagurini ceoari ziu cona.

The dove has uttered a sad note
soated on the tree with his bosom swollen.

T.ook around ! O my sweet one, Ceoari,
O my life-mate from the Moinaguri viilage,
that dove has uttered a sorrowful note.
If you select your bridegroom
respective of caste and creed,
you will be a victim of sin,
O my darling, you will dip into sin,
O my sweet one, hailing from the
village Moinaguri.
The moon is rising with an eye
to the clouds that hover over
the water of the month of Bohag
The nara fish moves in the water
in a pair;
O you, my darling,. hailing from the
village Moinaguri,
do not think of me otherwise,
T will not think of you that way ;
yvou at present belong to nobody,
I also now belong to none,
If we are to remain in this world,
the good and bad will combine
in a domestic life.
O my darling, hailing from the village Moinazuri.
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10. ronzads de lepor “ai apapsre

godan bacorni bfji.’cagu\ﬁoa
godan bocorni bai’cagu ao.
eb on embua gabbs ‘laizou
cuai kapal’ni halua deha ha,
doi dlan botsra coupsi lailaigou
ronza crado zonnia halua zambania
godan bocorni boi ‘cagu ao,
“godan bocorni boi’cagu ao.
dao dla gicirblans mscou haluakou
poza nano.
oka naibslans nangsl zongal
zon kamdlai nang.
hal masi maosi kodal zaosi zaosi
decni radabkou raki rona zonlai.
laka ronoi lao ti nonabola
dao gina coli tara.
:
ron zado de lepsr ‘ai.apapor
godan bocorni boi’cagu ao,
I, i b0 it Ay
godan bocorni boi'cagu ac.
dshoromao oraibs maonza langon,
pab ao canngi zon cungri nangsn,
ronzads de lepar “ai apapor,
gpdan bacorni bai'cagu ao,
= Sorhen N, Aty
gidan bocorni boi’cagu ao.
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Be merry, be merry,

O my parents respected !

Rejoice at this Boicagu.

ot the month of Bohag,

which marks our new year.

The frogs are crying with a tune
echoing torot torot.

For us the wretched cultivator,

the rainy season,

the period of labour and toil,

is approaching. ;

Oh | We are illiterate farmers ;

let us rejoice at our Boicagu

for the last time in this year, .

that begins with this festival.

No sooner the cock crows in the morn,
we must rouse our bullocks,

and make them ready

for the struggle in the field

with our age-old ploughs and yokes.
We are not acquainted

with the news of this world

as we are too busy with

our sowing and reaping.

As we do not have book knowledge,
we are to replace the pen with our stick.
So my respected parents,

rejoice at these new year Boicagu days.
Lead a life of virtue and truth ;

if you indulge in vice, you will have
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to repent soon for your misdeesd.
So my respected ones,

rejoice, do rejoice at

this Boicagu of our new year,

Lullabies and Nursery rhymes

11. '8'1 du du 'pgi 'poi
’0i dudu ’poi ;
non poiabla talir taice hor
talir taice horabla
talir tainai hor.
’Oi dudu “péi “poi
'Oi dudu “poi.

O my dear moon '

come, come along to me;

if you do not do so,

give me a banana ;

if you do not give me one,

then must you give me two bananas,
O my dear moon,

do come to me.

12. bogolorit geb geb
anni aboua gabla zaig
kuga gageb kuga gageb
kuga gageb.
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The bird bogolorit (gugligasig)
cries in an odd manner,
sounding geb geb ;

S0 my grandson cries,

his face becomes flat

and ugly, just like the bird.

13. ‘61 kam con coj
A A - .
on’kri con COu 3
noza noza ;
ali dan dan,
L A e -
oroi’bo lama goia
hordi’ bi lama goia
tu zorha kan’krai kono’hsini
ZOgNno zogno zogno.

Prepare (cook) boiled rice,

do prepare curry ;.

eat as much as you can.

trace out a road to travel ;
there is no way hither,

there is no way thither.

Let us go to search out crabs.
Ah | Let us go ahead.

[ zogno zogno zogno : echo-words ]
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Children’s game-songs

14. (a) acou bicou gombri bizou
caldan madai ao a das
zuzai paneo ‘crii craigo.

This game-song, rather a game-formula, is favourite
with the young children who play in a group by spread-
ing the back of their hands on the ground. One of
them utters words of this formulasong distributing
on every hand striking with his fist. The exact
sense is difficult to put in English, But the twelve
words that constitute this formula are distributed on
each hand one by one.

acou bicou s— echo-words in Boro.

calda’ madas aoa davi : echo words in Boro.

gombTi bizou = ( literally ) tLe forepart of a cree-
per ( Assamese : ghumoru )

zuzai paneo= powder or broken “material from
rejected paddy or corn.

cri? craigo = (literally) all are fallen down.

A gamesong of this typeis also heard among
Assamese speakers in the villa ges.
14. (b) hele tele tai’ku tili
lai la’pa.
This is a swimming song sung during the bathing

time in ponds and rivers Tllese six words are counted

by the young swimmers who dive into water often as a
same.

The rendering of this utterance
THello | hello 1 the tobacco-fie)q
vcgetables. -

is equivalent to :
there are 7g; and lapha

[}
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14. (c) amol demal korimal
& daoca kati mahadoi

kukur kati dil dim.

This is a counting song sung by swimmers in the
water. These nine words are distributed one by one
among the swimmers and the last one becomes the
‘sinner’. He must touch one of his companions in order
to wash away his sin. :

The approximate rendering of the above song is : —

Jome om, let us play |
We shall offer chickens to Mahadeo,
shall we cut a dog, shall we
give the heart of it.

The song 1is interspersed with a few Assamese
words and expressions. The first line of the original
song is an exclamatory expression meaning something
like a call for the game.

14. (d) a’tin golao a’kai golao
pan peoali ‘priu ‘priu.
This song is sung by the children who revel at a
rainy bath,
Hands are long, legs too ;
the kingfisher is crying
echoing phriu phriu.

Marriage-Songs

According to Shri Bhabendra Narzi’s Boro Kachariy
Jana Sahitya, there are more than five types of

=5
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marriages prevalent in old and new Boro-Kachark
society. The first song is of a joking nature attributed
to a bridegroom who volunteers to offer a form of
marriage where he is to remain in the bride’s house as 8

dependent upon his father-in-law and mother-in-law.

Other songs are related to socio-ceremonial marriiges.

1} i s . .
The marriage by capture presupposes romantic affair

and courtship. The first ten folksongs of this collec-
tion are attributed to the Boicagu (Boro Bihu) festival
celebrated in the Spring corresponding to the Assamese:
and pan-Indian month of Bohag (Skt. Vaisabha ) This
festival with its music and dances often proves to be
a gateway to marriage.

I limit my analysis of all thege folksongs
from social and cultural standpoints for the sake of
linguistic economy. It should however be noted that
the Boro-Kachari society is primarily patriarchial im
conbrast to that of the Khasis and the Garos of Assamr
who are matriarchal neighbouring tribes,

15. cat ceoa gende reoa
~ coiti coiti non badi
" houakou aring nana.
I bow to you, O the-creeper,
that smells so bad.
Once thrice nay seven times do I bow

in the name of truth,
T need you never,

This is an expression by the bride,
against the incoming bridegroom whe
yvouth or a widower.

young or agedr
may be a fresh
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teb teparia teb tepaio
guma daoraia haba zaio.

The grass hoppers strike their wings
against each other ;

thus they manage to perform their
marriage link.

( But what a contrast to men | ) .

’‘moitai megon cin’gridaba

coinona douba patra

enkur kariao ondlazrao

"hogon aroma.

The soury vegetable known
. as smoithang (mesta),
and the other kind known as cingri (capgari)
will not please you as palatable curries in a
marriage feast.
you are a wicked one |
Alright | Shall I put some rice-powder in the
aurry prepared out of broken rice |

haba zenlap aisi zeilap
canba golaoni dinao aiai dinao

O my mother | O my dear one |

The marriage is splendid and fair,
in such a long day of the weather,
in such a long day of early spring.
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A Boro marriage is splendid in the days of

early spring, i.e, the month of Phagun, (February-
March).

19. ukum becani cilimala
o aio cilimala.
oi houa mozan nonni habani zoualai
melema melema.

O the scorpion moving on the inner roof-shed
of our house |

O you noble one| you fair groom |

tho wine, you have offered us in your wedding,
is bad and watery.

20. maru dubcanni olodot olodot
dum daodini oma bedot oma bedot

The ol kochu grown on the high land ;
(O you bridegroom |)

You should have offered us pork
superior pig (daogi).

But what a contrast is

You have given us pork from ap inferior type,

from the

Olodot~—is a vegetable food of the arum
type. In Assamese it is known ag o kochu.

21. enzur konani gomaotin
oi houa mozan nonni habapj
zoualai koitin tin,
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The insect gomothing (kumoti) that dwells in the
corner of a wall ;

O you bridegroom fair |
The wine you are offering us in your wedding
is sour to the extreme.

harca houano horaksi horakoi,
garo houano horakai horakoti,
mepal houans horaksi horakai, -
dagabcai aioi dagabeai.

O you bride |

We have not given you in a marriage
to a caste Hindu youth ;

neither you are given to a Garo,
nor to a Nepali ;

so you shovld weep no more,

weep no more,

atin gazob hatai orzob
akaini paoa zaiakoi
atinni paoa zaiakoi
raizo patalkou zahoido
aioi zahoido.

koizima tobo kodoizo
mancia taio go giatizon
dagabcoi aioi dagabeoi
noma nompaia dao omabadi
homna horbai

laoti gonce paga donce
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gotai kabai.
harca houans horaksi horaks.

Keep your space to the measure of your feets
tighten up the teeth as well ;

your motion of the hand is not proper ;

your motion of the feot is not to the standard.
O young bride | you must live

a domestic life against the waves

of the world.

The ants prepare their food-store
with the help of their saliva ;

men do live in the midst of their near
You should not weep, young bride,
your parents have given you out

like a hen or a sow.

They have given you a stick and a rope
to lead your life in this world,

and dear.

Miscellaneous Songs

The following seven songs are full of jokes and jests.
24. ’coi ... ’coi coi‘'ma pakiri ... ri .. L.

O Ol ohali,

goloi banaini bokali bokali.

hatai caliao tanbola,

poica’ gorce monbola,

zalai lonlai topla bonlai

agdi ca makani daogan

dudali hei.
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‘Go away, go away, O you spotted bitch |

O you, Ohali, the maid-servant !

You are carrying a baby on your back!

0 you maid Ohali!

She had been to the market once,

and got-a pice by luck.

She bought her food, purchased things to her need
and saved a raction out of that pice.

She is a young maid, a sweet one !

She hails from the northern area of ouc village.

anini munalai tapli budran......

dran ada dran ... dran

onkam zaioi zaioi

noa lai zalanbai landan padan
oodoba donomon bakria gonndi coce.
da goitarlia maozi mace.

My name is “Broad-buttocked” one.

O my elder one!

I have taken our rice-beer on and on|
My drinking is heavy and expensive

to such an extent that my houses are torn away

and scattered into pieces.
I had two and a half store-houses of grains,

but all are exhausted now.
Even a cat does not dwell in my house
for want of its eatables.

oi Zet acarni reo reoa
O aisi reo reoa hei.
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ada lahani goi patoikou,
zanaiano zaniano

hataiacé reolai lanraj

o aioi hataiaco reolai lanbai.,

The turning sunshine

in the months of Zeth and Ahay,
O my mother respected,

the burning sunshine ;

my teeth feel irritation

to chew the betel nuts ang leaves
offered by our elder ones,

27 hatorki roto roto
tanku topola,
ali kanai houaia
. bhantu tepola.

The stars are like the clods,

the bags are full of tobacco ;
the man who is tr

acing the way
has his flat knees.

28.  dubli gezerao mocou pica
bagrum bagrum pekoraidon.
O lepor pekoraidori.
zon lagoni cikla palsceia
picai monoini
dubli gezerao zekai kobaizonng
dakoraidon.
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The calves are leaping and running
hither and thither in the middle of the field.

O my people | the calvesare
leaping and running on.

The maidens of our village
are struggling with fishing tools, =zakhoi and khalot

because they are not married yet.

29. i ciali goloi bokali
gaien guien ludumai
bazoi contoli.

You are a vixen
O you with a baby on your back ;

You are demonstrating your body
which is fat and fleshy ;

O you Contoli,
my elder sister-in-law (elder brother’s wife).

30. (a) agoi :—oi gumoi gumoi porbozorao
bonpar danng tanbola tanbola,
na goran bedor goran
labs labs gumoi
annobo labo.

(b) bigumoi :—de, labogan agoi,
bibonan godai,
maibrani zumai
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zocani mairon
conka couka agoi
bibonan godai.
(c) a2oi :—o1 gumsi gumoi
porbozorao bonpan dannai
podica manbsla
acan kera 15 dance
Jabo labs gumoi
pap nangon bei.

(d) bigumoi :—de labogon agsi bibonaii godai
nonni baidem godonakou
manzika huka agoi,
16 ganbla zinir nanlaigon,

(e) bigumsi :—tanku cipri kona,
bariao tarege turage gainaj
tara tura don baos bola agpi
labsdo cobera landini
‘t6i cumoi ziu cona.

Wife’s younger sister :—
O .my elder brother-in-law,
you my elder one |
when you go to cut the trecs for fuel
to the region, Porbotzora,
do bring me dry fish and meat ;
you must bring me,
my elder brother-in-law
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Elder sister’s husband :(—
O my younger gister-in-law,
1 will pring you these things;
prepare for me the rice beer,
from the bora paddy,
and cook for me the rice
from the zoha paddy.
I will bring you these things.
Wife’s younger sister :—
O my elder brother-in-law,
when you go to cut wood
to the region, Porbotzora,
buy for me the bracelets,
the earings and a necklace
with the wmoney you get ;
otherwise you will be a sinner.
Elder sisier’s husband :—
‘Well, my younger sister-in-law,
will I bring you these things.
You will brush your curved neck
and wash it well ;
otherwise it will get dirt,
when you wear the neckluce.
Elder sister’s husband ‘—
If you donot get the fine tobacco-leal
of ‘the tiger-tail type,
you just collect some stems thereof;
prepare it for me,
my sweet voiced younger sister-in-law.
let me smoke the tobacco heavily
for the last time.
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At the Kherai Ceremony
31. Oi ai poi poi apa poi
zonni koroni zancikou bogar’
taigirni bikona konba
boro basraini acarabg ponba,

poi

ba'toua bandouba cizoubs dalaiba
ai toidon ai'kou gar don

apaia poidon apa’kou gar don
teo bs bura ba’toy moharaza’kou
puzing garaksi zong
daini giria daj kalamg
nimahani giria nimahg
acare kutno bicare Lyt
‘kola goruro boga dud’
0'z0n cor’kou puzigon Z010,

hnangou

koria borai, keria burikoy Puzigon zono

OU puzigpn ZONo
bura ba’tou burj kamailka
hazo'ni’ha gotar lana i
doica’ni dsi gotar |
puzigon zong

ram tuloci’
pica picou
0'zon’haj
bura ba’

'kou puzi gon
-
ana noi

200 puzigon 515

’ - . N -
kou anapgy; lakinangsn nono
=_ !

cor’koy Puzigsn

Ou ailen kazj, ..
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This is' an invocation to the Supreme God and
deities connected with the Kherai ceremony and worship

Come, Great Mother, come Great Father |

Remove the thorns and straws

that are still on onr heads.

There are five rinds

of Dillenis indica (Assamese : o) fruit ;

so also a Boro o}dman has five customs.

There are five layers in tha aitar of

Bathou, the Supreme God,

as there are five veins in a Cizu tree.

My mother died and have I removed her

to the cremation ground ;

my father died and I have removed him

to the cromation ground ;

but we have not given up the worship

of Bathou, the Suprems King above us.

Those, who are inclined to faults, commit faults,

but those who are owners of mercy,

would show merey.

There are faults in customs, there are fanlts

in consideration ;

bat the black cow gives white milk.

Whom shall we worship here 7

We shall worship Khorias, the old god and
the gaddess.

Whom shall we worship here ?

We shall worsghip the Great Father, Bathou

and the Mother Goddess, Kamakhya.
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For their worship, we shall bring sacred soil

from the peak of a hill,

and ehall fetch sacred water

from a rivulet,

We shall offer them Ram Tulosi.

O You God | O You Goddess | You must keep
Your children hale and hearty. i
Whom shall we worship here 2 We shall worship
I2athoun, the Old Supreme---------ﬂtc.

Ballad

32. dan’han cu’han ada baciram canmo’kan
akra barini akra bugdao

ha'zs koroao daoha ng

mabar zogdao.

dan’han cu’hai s da baciram canm

ada akra bugdao ;
0N goraia

o'kan

. L4 = {1k
tania tan’laigon ha’szg koroao

daocha nanng.

toia toilaigon gongar teblani a’kaiao
dan’han cu’han ada baciram canmgpk’an.

This is the specimen of
story of a warrior,
brief. He fought
life in the battle to

Cut them into Pieces

named Bachiram,
against the Bhutiag o
Preserve the honouy

a Boro ballag where the
is narrated in
nd sacrified his
of his nation.

thrust your Epear into thep,.
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O my elder brother, Bachiram.
Yoar face is dazzling like the sun.
Charge your horse quickly, lash it with the cane,
the cane that is freshly brought

from the cane-grove.
Speed up to the battle that is going on
on the top of the hill.
Cut them into pieces ;
thrust your spear into them.
O my elder brother, Bachiram

with your sunlight face,

To that battle on the hill-top,
those who have not yet marched
will all now march.
I'hose, who have not died in the hands of Bhutias,
will now embrace death.



Folktales (Colo bata)

Dao ringaoni cole hata

godo godai dabce zaigaiao cansi bida
poiibai doilomonns aroma.  bidaia pornbaikou
garnanci hura hura msihurao tansmsnng, cance
kali ponbaia bidakou bufmaicﬁincs—-adaloi, ada,
non moihurao tanbla ankoubs laripa nangonloi
ada. bidaia ponbaikou hono-—-hagra guduao mato
rongd monhoro laibra nonloj agdi honnanoi.
pomnbaia buno—hait tanpa targonloi
lanpaiabla pab nangon 15i ada.
kou ‘hagraiao

ada an.
bidaia ponbai-
lokcapor mongéin noirinandi
lanipaia, pomnbaia ard tanaibla nagar tara.
embrabrakai bidaia ponbaikoy cance kali
moihurao laiipa naicoi.

homblacond aroma bida ponbai candizon
moihurao tandonns.

tanding tansing noniprai
beceba gozan tannangi

moi’kom dandali hagra
moOnhoi naicsing, be hagraiaons msi nagir
Naicoind picord. bobekani cance mani hodaori
hocaori hata hama nagir  baiblabs mace
bema mdi monakicsi, onkam uksi naizon
doi gannaizon bida poiibai  cansibs menbai.
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dehakou roi monbai. okronao cana goilia.
coticara conabha bilipainni mokan labai. gocom
aro komeia canzaniprai conicarkou caglob bogo.

zaiga lanani hor tanarcigou zabai.
bontoni orgen huiinandi, re orgen ceraond
5iikam conzananoi hor tand bonto butumno
hombai picors. toho rohd orgen cerao embo-
nanoi onkam colizadonnd aroma. onkam zanai
combla poribaia bidakou zahd holann  honhd
holan bundonno—adalsi ada, da undubla an
gezerao zagonloi adade.  ponbaini kouranao
bidaia eceban koma laiakoi. bidaia kali gezer
gezer bunho holandsn. ‘zaloi ma honnai zadon
honnandi. zakannanoi zela undundcoi goma
ma porbaia gezerao undund nagirmarbai.
bida ponbai cansilo. bidaia ponbaikou bordi
gezerao putu laikou? bidaia gozo gomo zabai.
homblacs toce lodob gondrai kanda labonandi
orgen tinizai emcerao hdconandi bidaia buii-
naicoi ; —noi agdi, non dania gezerao zadd. an
5roicerao zanoi coihonnanoi, bida-poiibai can-
5izonn undu lainaicoing onkam goia doi goia
merinaizon zabzon bidaia doceaond top undu
laribaing. natai poribaia gicoi-gacor undu rom
zanandi doii. hora beceba ’toubai. coiicara
‘cri nizom zabai. zeraobo zeroibd pet-put
goilia. bibadino beceba gobao horgezerao

—4
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poribaia zela undursma-romj
dabcetin hagraniprai ho'do
zon giru-baru corba co1ho
beo’?—honnansi,
kontam. undu roma I6mi zanai gikoa gur’lap
bagdaonansi cirizat monkaiibaing.

aro gozancreo koma karcan ksmacunanoi
ONONGS ardma. malaj bilai nonnansi. -hom-
blaco gobaozon bida ponbai mairon comkri
panlu conandi lannag zolotiganiprai buiihor
donns. “an don. cika nahj kanda.” o don
marsianccd nonnangi bida poribainitinn daoga
bonai buhura lucu-lucur Pao laipin naicino.
bibading doce g5bao tanansi domhok domhok
kontam conbao horlaibaing, doceia'cri nizom.
gozaozon be corikri, panlu, lainaj toplanipraind
buithor baolaibajng “an don, bigi kanda.” bidi

lacdi paocai pinlanibaing. ard
doce gobao tanangi bibading ¢ ithorbaolaibaind.

zaid. eceaond

rdonng. cor don

konac

boi zoloﬁganiprainﬁ, “an don, kucia culi
kanda” bunhor laibaing, o dorimarsianoco
nonnandi buhura pagegi Pinlanbaing, hsmblacs
gikoa konacoring, baru-ru daorao railaibai taid
honnanoi raga—raga zoloﬁgakou korocaniprai
hanhor nansi orag ZO picriconzabgarnaicﬁinar

ho'do garama gidir-

bibading baocrosm baocrom
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daorao rai lai horbai tanai kanda kunda csr
porkou. ard biniprai gikoa ponai’ cri undu gar-
naicHind. daniato daorao kalamgra goiliabra
notnnandi gikoa t5p unducri lanbai. doce gobao
tanandi aglani badi buhura konce noiia konngai
nona domhok kontam conhor laibaing. goia,
dania raobd railaider hora kicai. aro doce
gobao tanansi konce conhor cra baoblabs
1aobd railai der hordi lai buhura tacsi daoga
bonaicing bida ponbai undunaitin.

katiao pdinansi buhura nupoibai catam
(gon kandazon ) undunai nubai homblaco
buhura gezerni cacekou godonaniprai modom-
kou zanandi korokou galar garnaicoind. koroa
kuga teo teo burbai tabains. adalsi noao
taiibla aiikoubd laniipa nangsn 1oi ada pab
naighbn. ain aikou naind ars bazdikou naing.
0zon bidaia undu lannainiprai ciri monakai.
homblaco bidaia oka naici naici ciri monnanoi
nubai ; ponbaini msdsma goilia korolo doricai.
kugaia teo teo honbai tadsn. bidaia poiibaini
korokou bamkarinanoi, gabsi gabwi condsino.
ma za ko ag6i ma za ko honnanoi poribaia muiibs
burino roilia, kali bikoulo buiins rorcigou,
adaloi aiikou latipa ai aikou nains ard bazoikou
naing. homblacs bidaia cungrikaninaicsi. pon-
baia oiikam zanainiprains undubla gezerao
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zand nagirdoimon. parceniprai gaokouns gao
diu diu zonkaibai. homblacs palizsn poiibaini
korokou batepnansi bidaia no parce gokroi
mokatizabai. bidaia poiibaini korokou babla
bidani bikutiao orklap ho'laddsii. 511 babla 6roi
orklabs hotdi babla hordi orklabs bidaia t0i
rona roni zalai tarbai. cohaing hagini haiao
ennandi donbla karao marao ontag batao buiio.

adalsi ankou da galan. pab nangon. afb

aikou naind ard bazdikou naing. bidajy porbaini
dahaiao garnd hadini bapin laibai arg tanlaibai.
bibadino caza barncin bidaia tanpacing rdon!
tanoind tandind nokatihan monhgibla bidaia
poinbaini korokou parice bonpan gidir monhoi
baing. homblacs bidaia poiiba;

ni korokou
banainiprai ernanoi,

be boripan kondroniao
dontonandi bunnaicsing, n61 beons tatodo
ani ai ard nombazdiky linnalaini hsnnanoi
bidaia gokrdi notin tannaicsing,  hombla
ponbaia  bidakou Ontao-bantao  hocjkrao
hocikrao gabzri hordsnng, a..da...15i....an....
ka"'ba'"laﬁ"'pa""afl‘“Bi'"kou---nai---n6.....a.-
10+* ba-z0i .. kou... naj. .. no.

bidaia becens g0zanao ¢
Tingao ringao gabzrj
tannandi bima ars gapp;

6hoidon ecend
bidaia noao
hdnzaong kinta haibla,

hords,
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naing,  patai nupoia kicoi.  POIEOL.
manci koroa goilia. daomace dalajao bardo
mace gabgacins“don.

/fnanj/'

bardo ririgao ringao dao
adalsi ankoubo lanpa. an aikou naino aro
bazsikou paino honnanoi. bima bida bibazoi-
monha mokal nuoini dakrai dakrai bika coudi
coudi gabnanoi notin tanpinnaicoino.

da bikound boroa daoringao buiio.

A tale of the bird, named ‘Daoringao’

In ancient time there lived two brothers at a
place. The elder brother used to go for hunting alone
leaving his younger brother at his home. One day the
younger brother spoke to his elder brother :—*0 my
elder one, when you go for hunting, you please take
me with you.” The elder brother replied :—“0 my
younger one, what pleasure will you derive from going
into the dense forest 9" The younger brother said :—
«What do you say? I will surely go, my elder

one. 1f you do not take me, you will be a sinner.”

The elder brother thought that his younger
brother would fall into distress in the t'o.rest ; 0 he did
¢ liko to take the younger brother with him, But
Tlf) » brother would not agree to it at any rate.
his young® 5 roquests the elder brother one day took
,gfteror:’-n]}‘g"'jr borther to the forest for hunting.
is y

o
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Accordingly the two brothers went on in search
of a game. They went far away from their home and
5aw a tract full of dense forest. They went on in
search of a game. DBat after so much of search here
and there, they could not get a singlo deer even by the
end of the day. The two brothers became tired with
hunger and thirst. Their body became a load to'them.
The sun was no more in the sky. The earth wore a
veil from the dusk of the west. The black colour and
the darkness began to cover the earth from the east.

They selected a spot to pass the.night They
made g fireplace and arranged fo cook rica there
Thf*y would manage to pass the night there. Fo they
gpread their bed near the fire-place and began to par- °
take of their rice. While they were taking their
meal, the younger brother spoke to his elder brother
repeatedly :—“0O my elder one, at the time of sleeping
at night, please keep me in the middle of the bed.” The
elder brother did not pay heed to these words. The
elder brother only said : “Take your meal. What are
you speuking of ¢”

Just after they had finished their meal, the
younger brother insisted on his sleeping in the middle
of the bed. But they were only two, the elder brother
and the younger one. How would the elder brother
make his younger brother sleep between the two ?
The elder brother was at a loss, After some time the
elder brother found a piece of heavy log and placed it
on one side of the bed near the fire-place. The elder
brother remained on the other side of the bed. He
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then told his-younger brother thus:—“Now you see, my
younger one, you sleep here between the two. There
is the piece of log and 1 am here on the other side.”
The two brothers went to their bed. The elder brother
was very much tired of hunting all day long without
food and water ; so he foll asleep. But the younger
brother could not sleep; he looked this way and
that out of fear. The night began to deepen.
The world became silent. I'here was not the slightf:st
sound anywhere. Thus it became midnight. The
also was inclined to sleep. At that
time some one asked trom the interior of the forest
in a Joud and deep voice : —“Who are you there ¢’
The voice came once, twice and then thrice. The
younger brother who was feeling drowsy became very
much frightened at the state of affairs. The timid youn-
ger brother was startled at the situation. He listened
to that voice and was overwhelmed with fear. There
was darkness all around. What was there to be done ?
He found no ways and means. The two brothers had

er
younger broth

brought from their home a bag containing rice, salt,
chilli and a few utensils. After an interval some one
replied from the bag =“I am here. I am a broken
Lnife.” “On | That is there.” - thus uttered the ghost
and withdrew to a little distance from the spot where
the two brothers had slept. After an interval of
he ghost again asked the same question, not

silence, t _
t thrice. There was then silence

only once 0T twice bu
all around. A fter 8
bag that did contain rice,

ome time one replied from the
salt, chilli, ete. “T am here;
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I am a broken needle” ‘Op I Is it so 9"—uttered the:
ghost and withdrew again to a little distance. There was
again an interval of deep silence. The previous question
Was again repeated thrice. Then came a reply from the

A 3 23
same bag :—“I am here ; Lam a fishing iron-spear”.
“Oh1 Is it there ?"—utterad

the ghost again and
withdrew to a little distance.

The timid younger brother, became annoyed at

those vojces and disturbances. He rose up from his
bed instantly and took
chilli, ete,

into the §
into ashes.

the bag containing rice, salt,
and thiew the bag with all those things
re. Thus all things with the bag turned

He then lay down on his bed with a
sigh of relief, and soon he fell

a short intervél, the ghost again
the previous question as hefore. The ghost uttered
the question, not only once, twice, or thrice, but
Tepeatedly for the fourth time, but then there was
none to reply to that voice, The ghost stealthily came
to the sleeping brothers. Hae saw that tnhere were
three persons (including the piece of log) sleeping.

deep asleep. After
appeared and put

The ghost chose the middle one who was
He devoureq the whale 1}

and left the heaq only,
brother beoan tq sneak

sleeping.
0dy of the younger brother
'he head of the younger

o his elder one :—“0 my
elder brother

» When you go home, do take mo also,
otherwise Youa will be 5 sinner,
and sister-in-law >’

sleep and did not rise,

1 will see my mother
The elder brother lay tired in his
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The younger brother repeated those words. Then
at day-break, the eclder brother rose up from his
sleep. He listened to those words of the younger
brother and saw that his younger brother had lost the
whole body’ except the head, '

The elder brother took the head of the younger
brother in his lap and asked with sobs :—*“What did
happen to you, my younger one ? 'What did happen T
But the younger brother could say only these words :—
“0 my elder brother, when you go home, do take me
also. I will see my mother and sister-in-law.” At
these words, the elder brother began to repent of the
_past event. The younger brother wanted to sleep inr
tho middle of the bed, lying between two. The elder
brother recollected those words, and was in the
midst of wonder and pathos, The elder brother found
no otherjmeans but to wrap up the younger brother’s:
head with a towel. He placed the head on his back
and hurried {o his home. The bleeding head bit the
back of the elder brother again and again. He got
too much painon his back, und moved the head this
way and that. He increased his pace as the head
did not cease to bite, The elder brother became unable
to tolerate the pain and he placed tha head once on the-
ground, then the head cried ina pathetic tone :—“O
elder brother, do not leave me. T will see my mother
Out of fraternal feeling, the elder

and sister-in-law.”
the head instantly and ran towards

brother picked up :
his home. He was bleeding due to those bites.

Moreover he was without food and drink all the day.
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As he wis too exhausted with of fatigue and pain, he
placed the younger brother’s head in the hole of a big

tree and consoled the head with these words —“You
remain here for a while.

mother and sister-in-law.”

I shall bring you soon your

Dut the yonnger brother’s
nead cried very loudly. As the clder Lrother went
forther and farther from that tree, the ery

1 eccame
louder.

Tue elder brother at last reached hiz home
and told his mother and wife al

Then thoy all three rushed to the
not see that bleeding head. In place of it, they saw a
bird, hopping on the branches of the tree, which sang

a sad note : —“Q my elder one, do take me with you. I
will see my mother and sister-in-law.”

| that had happened.
tree. DBut thev did

The elder bLrother with his
gazed at the bird for some time.
disappointment and than

mother and wife

They were in utter
returned lmme

Sinoe that day this birq is

l\nown to the Boros
as Daoringao.

[ The Assamese paople cal] this bird Zamdakinj 1.

Corda borda houanj colo

go'do godai dabce gamiao
donnomonno aroma.  bs
gotai goiza ronamonng.

cansi borai buri
orai borihg zobmao goto

bini kaing borai boriha
orai zinga. cance kali buyriq- boraikou

Kot o} s . 4 3
bunnaicoind—borai ‘hei borai, bate pica mace
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1abs ’hei borai. zobmao pica picoubd monho
rona bikouns picing ain. boraia burini kouranao
eceban koma lajakoi. boraia koma lataroi
lai buria malaini_ cigan cigan bihor baino
homnaicoino. bikou nunanoi boraia cancekali
burino bato pica mace labs marnaicoino. bikou
nunandi buriha hatai loma kicoino. no Kkatini
gaocini pakri pipan kondronao bato picakou
buria picins homnai cing. pica onabadi dao
dao onono buria. canprombs kods kods onkam
douis. na monno na douic bedor monno
bedor douis. dao citarbla dao atin gaikon
douio. bibading batoa canpa pani det dekon
derno hombai. 0zon boraia gaoni tin na bedor
cilib naini burikou raga zanaia hatarlia.
bibadins raga zananoi cance kali boraia bato
picakou citar citar garnaicoino. aré boraia
gaono habna tagarbai. buria punao onkam
lananoi bato picakou gabzri hoidon. hombla
bsraia cinniprai to-to  bunhorona. buria
nofinaicoind e-e batoa dergarbaihei mata.
buria harcioind mini kuku zadonnd. ard
condonnd. bato, onkam nanbaogou ? honnanoi.
cinniprai  boraia bunhoro to-to.

kondron :
karco noniprai onkam laibrob

buria karco
bikou hdbla bikoubo zazob laibaing.

laibaino. AR T L
lacoi dannai horbla

. ! = L
homblaco buria g0 mabai.
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boraikoucd mondanbaing.  buria raga zanaia:
gabpram laitarbaing. arp boraikou bima paioi
paioi raind hombai. za bimani picai non har-
Cinoi tannocoi an zi lamazon poidon bilamazon.
orol bunnansi buria tolpa tolpi bohonglunna
hombaind. gao empou picinai pitsbkokouba.
boraiaro mablaba raia hona buri bohonnai
pitobkoao habpsmanansi tabains. buria tolpa
tolpi ard pitsbkokou ler ler banangi karlan-
donng. notinizai buria tansing doing argma.
homblacs da boraja lama coceao pitobko-

cinao hacuno okar bains. boraia da ma kalam

laiko ?  homblacs baraia pitobko cinaono hacu-
naicoino. pitobkoniprai bsraini hacudsia ro-ro
gobla buria bunbaing, e-e an tao lanaiacg goglot
baigon ’hei.

6rot  honcoi—nazaocoi poncoino
aroma.

‘tandi  ‘tanci homblacs monce ddi
gatonao bibokou 15g6 monhsi naicsi. biboa:
 binaokou tolpa lun-lun rTuzun nansi

plinai
nunaikai, biboa binanackou conbaind. ha man?®
baglum— bumglum piiksesi honnansi. binanaoa

bunbaino, karbs garbai ‘hei an, z51n; zaoliazon
nandlab nanoi.

bidi buninai namdi modom zankriblg pitdb
koniprai biraini hacuddia ro golai bains, “e-e
taoa gozsbndi coi’hei” bunnansi buria akaizon
nazaonandi ponlaibaind, ‘“ai’‘ou paglilai kiba
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-gaoni zanai lorinai lai lotoracd tabdtan ; corda
borda houac? plipatin ?”  biboa bidi bunbla
buria e cuniacd hicd bidon ? bidi honnanai,
.dor dor coce karclaing buria, ar coce tannangi
hacudéia cermaibla buria nazaonandi ponclaing.
biboazanohei gaoni zagra longra laitorkou
gorbo marbai komahei non. corda borda
houakouco labo pabai. aiou be papia
.coupcibai ? honnansi dor dor coce karcilaing,
bibadind no monhsibla  buria  pitobkoku
bodlanansi naibla boraiakoucs londan nugar-
bain. buria boraikou nunanéi ragao gabpram
laitrabaing. raga =zamalai ma kalam laikp
borai buri bbdicGao.  cannGicd tananci raga
zimaibla noao poipin nandi gren—gren raizg
zanaicoind.

The Tale of the Fat and Fleshy Man

In ancient time an old man with his old wife
lived in a village. This old pair was without a chilg
of their own. [For this reason both of them hagq
anxiety in their mind, One day the old woman spoke to
her husband,—“O my old one, do bring me a young-one
of a parrot. To our utter misfortune, we have no
child of our own; so L will tame and bring up the
parrot as my own.” The old man paid no heed to her
‘request. So the old woman made a search for a young
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parrot through some of har neighbours. The old maw
at this stage was alert and brought her a young parrot.
The old woman’s joy knew no bounds. She kept the-
young parrot in the hollow of their pipul-type tree
and began to tame it with care and affection as if it
was her own child. She always gave it boiled rice.
Moreover she did offer it fish and meat whenever she-
got these. She offered the best portion of a fowl when:
it was} cooked in her house. The young parrot grew
up day by day, On the other hand, the old man was in-
his heart of hearts angry with the old woman as his
share of fish and meat had gradually decreased. One-
day the old man, during her absence, killed the young
parrot and threw it off. In its place, the old man hid
himself in the hollow of the tree.
brought the parrot boiled rice ang curry, When she:
called the bird, the old man from the hollow imitated.
the voice of a parrot as “tho, tho.” The old woman
was very glad to listen to the parrot as she thought:
that the young one had become g fully grovin-up bird.
She smiled at the very idea ang offered the parrof its-
food. She asked the bird :—“Q my parrot, do you
Tequite anyfmore 2 iiliheRold Kinan finaia i1 hollow:
imitated the voice of a parrot ag “tho, tho—.” The.
old woman gladly hurried home and brought rice
again. The old man ate up that quota sooz; then:
she brought rice again. That wag also flnished soon..
The old woman was pensive for g while.

peeped into the hollow and founq ey old
was extremely angry with her husbanq,

[n the morning she:

She slowfy
man. She
Her heart was:
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full of resentment. She rebuked the old man with
harsh words : “You remain here alone. T will
return to my mother’s house by the same routeas [
did come here once.”” Then the old woman began to
pack up her bags and baggages. She had a covering
casket of bamboo used in silk (Endi) rearing. The-
old man without any word entered into that casket and
remained there silently. The old woman took all her-
belongings with her and fastened that casket to her
back. Then she hastened to her mother’s house,

The old woman went hurriedly on foot. On the
midway the old man inside the casket felt the urge of "
passing urine, 'What he could do then 9 The oldman,
without any word and movement, passed urine. Drops
of urine flowed down from the casket. The old woman
said :—“Ah, the oil that I have brought is flowing:
down.” Sho placed one of her hands below that-
casket and rubbed the liquid on her head. She went
on and reached the crossing of a river. She met her-
elder sister there. The elder sister saw the younger one-
hastening wearily with her bags and baggages and put
her a question : “Why are you coming so hastily 9™
The younger sister replied—*I have fled away from
our homeo. I hada quarrel with my wicked one.”

The old woman moved her body slightly and drops
of urine began to flow down from that casket, “Ah,
the oil is still flowing down,” said the old woman and
rubbed put the liquid again on her head. The elder sister
said to her :—*Perhaps my younger one has forgotten.
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to bring her own things and instead, the fat and fleshy
man is coming.” “I have forsaken that sinner. Has
he come again p"—said the younger sister and ran
towards har mother’s house. Again drops of urine
flowed down from that casket and she put the liquid
on her head. The elder sister told her again : “Who
knows but that the man whom you have -forsaken has
come along I” ““Ah, is it s0o 7 Has that sinner come

here 7’ The old woman uttered these words and hurried

again towards her mother’s house. At last she arrived
at her mother’s place. The old woman wanted o see

‘how much of oil remained in ¢he container. Instead

The old woman was very
angry and agitated, But what was there to be done ?
They were then fairly advanceq in years, After a fow
days they banished their anger and
their domestic life as usual.

-of oil, she saw her old man,

anxiety and led

Naona-Raoni Colo hata

go do godai dabce gamiao bj

P ‘da binanao
zorace donomonns arjma,

e SaRca picor candibo
dernandi habani b3ic zabaj, b e n i
binanaokou g6¢5  t5i5manng, bidaia binanac
kou haba kalamnd kalar kalam Romabatth hatas
cunini takai citlaiao mai'lamdaﬁ. hsmblaca
raoni bibsia ‘dachsdsnng aToma. “hai. hai ..

r r =
ha, da’za dao, da’za... z51hg absi abou raona
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raonimonha haba zagon; bini‘maicou.” raonia
be kouratikou bibsiniprai konananoi gomobaing.
ars lancunia bidaniprai kargond takai corgoao
birlannaichsing. homblacs biko nulurnansi
bida raonaiabs binanaoni kitu kitu hoco
lafinaicsing. | taonia ‘‘kitu poidlanansi noi,
mongonanon, bimani picai.” bunnansi ‘okromn
caino zomoi cer cer karkomaiond aroma.
raonaia lazinannandi cogom kansng. da bini-
kainnd raonini kitu poidlananci- okamoplam
naiao raonsia bikls maolai zace okroncaiao
cogom pophd.

The Tale of Raona and Raoni

In ancient time an elder brother with his
younger sister lived in a village They became grown
up and arrived at the age of marriage. The elder
brother secretly loved his younger sister. He fixed
up a date to marry his younger sister ; but she had
no knowledge of it. In their courtyard paddy was
exposed to the sun in order to husk rice that was neces-
sary for the marriage feast. Their grand-mother was
driving away birds from the paddy with these
words :—“Go away, you birds; do not eat cur paddy.
Our grandson and grand-daughter, Raona and Raoni,
will celebrate their marriage soon, The paddy is
meant for that marriage.” Reoni was surprised at
these words of her grandmothor. In order to save
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herself from her wicked elder brother, she flow
away to the sky. Raona saw his sister and followed
her closely. Raonj showed him her back__a=d
abused him bitterly in the name of their m(

She flew ahove the clouds, Out of shame

anger, Raon:i began to roar,
her back and that becams the sparkle of lightnin

the clouds The voice of Raona became the rd
of thunder, -l

Raoni showed |

Conclud ing Remarks

The writer bogs to xpress his regrets fo

inability to put all the tone-marks properly if_
body of the text due to  printing  geficie
The English rendering of the Boro -folksongs
tales has been done mostly with ap eye to
Boro idioms and exXpressions. Al omissions and
missions may kindly be referred o the writer,

these will be acknowledged With gratitude in ft
work,
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